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Abstract 

              This research paper examines the application of Auchitya Siddhanta (Theory of Propriety), a key principle 
of Indian Poetics to the contemporary mythological fictions of Dr. Pratibha Ray. Although, Rasa (sentiment) is 
typically prioritised in classical Indian Poetics as the soul of literature, Kashmiri scholar Kshemendra argued that 
Auchitya is the ‘jivita’ (life force) of poetry as the aesthetic beauty can solely arise when all the narrative component 

perfectly aligns with its context. Auchitya acts as the ultimate regulator of Rasa (sentiment), Alankara (ornament) 
and Guna (merit) to ensure that they function harmoniously. This demonstrates how Ray’s novels especially 
Yajnaseni and Mahamoha are analysed as modern interpretation of Auchitya, where classical aesthetic ideals are 
utilised to align ancient myths with contemporary feminist and humanistic values. Ray applies Vichara-auchitya 
(propriety of thought) and Abhipraya-auchitya (propriety of intent) to reclaim the agency of Draupadi and Ahalya, 
and giving human qualities to these archetypes while maintaining the epic solemnity of their dharmic structures. 
In Yajnaseni, Ray utilises Prabandharth-auchitya (propriety of context) to achieve perfect narration. By adopting an 

epistolary form, she prioritises Draupadi as a character with narrative power instead of a passive patriarchal victim. 
This research examines how Ray changes the discourse of time by using techniques such as analepsis, stretch and 
pause which shifts the focus from the external martial events of Mahabharata to prioritise the inner psychological 
state of Draupadi (Sattva-auchitya). 
In Mahamoha, Ray similarly uses Tattva-auchitya (propriety of reality) to re-interpret the Ahalya myth. The ‘stone 
curse’ is reinterpreted as a metaphor for psychological immobility and social invisibility. Ray restores Ahalya’s 
erotic identity and affirms her human longing as genuine Svabhava (nature). This paper concludes that by following 

Kshemendra’s Auchitya Siddhanta, Ray transforms the myths into a genuine psychological exploration, keeping the 
Rasa of these ancient tales intact for the modern readers. 
Keywords: Auchitya, Indian Poetics, Kshemendra, Yajnaseni, Mahamoha. 
Introduction 

The history of Indian Poetics serves as a reflection of a thousand years of intellectual exploration, marked by an 
ongoing exploration of the ‘Atman’ or the essential soul of a literary work. The development of six major schools 
was the result of this quest namely, Rasa (sentiment), Alankara (figurative language), Guna-Riti (style and quality), 
Dhvani (suggestion), Vakrokti (oblique expression) and Auchitya (propriety). Although each school offers a vital 

lens for aesthetic appreciation, it is the Auchitya school led by the eleventh century Kashmiri polymath Kshemendra, 
that asserts its unique authority by integrating and regulating the components of other poetic schools. Kshemendra 
was the son of Prakashendra and he was also a distinguished student of the legendary Abhinavagupta. He proposed 
a radical shift in literary criticism by asserting that while Rasa might be the soul of poetry, Auchitya is the ‘Jivita’ or 
the very life-breath of poetry. Without Auchitya, any artistic element, regardless of its techniques and brilliance, 
becomes a blemish that hinders the ability of readers to relish the intended sentiment. He articulated this in his 
seminal work “Auchityavicharacharacha.” 

In the contemporary literary era, this classical framework has its deepest and most transformative use in the 
mythological fiction of Dr. Pratibha Ray, and particularly in her significant works like Yajnaseni and Mahamoha. 
Ray establishes a modern ‘Auchitya’ by ethically restructuring the lives of Draupadi and Ahalya through a rigorous 
reconfiguration that aligns traditional mythic frameworks with the contemporary feminist consciousness and 
humanistic values. 
 
 

Theoretical Framework of the Auchitya School 
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Auchitya school and its genesis represents a culmination of prior aesthetic theories rather than a total departure from 

them. The forerunners of Indian poetics such as Bharata Muni in “Natyashastra” and Anandavardhana in the 
“Dhvanyaloka” recognised the significance of ‘Uchita’ (the appropriate) as a supporting condition for the 
manifestation of Rasa. “If anything goes well with anything else then it is called Uchitam- proper according to the 
masters, Auchityam is the condition of being Uchita” (Mukherjee). However, Kshemendra was the first person to 
argue that Auchitya (propriety) was not merely a condition but the quintessence of Rasa. He notably claimed that if 
Rasa is the soul of poetry, then Auchitya is the power that maintains the stability of the soul and resonates within the 
‘Sarira’ or the body of the text. 
The philosophy of Kshemendra is built upon the dismissal of aesthetic excess. He argues that Alankaras (ornaments) 

and Gunas (merits) serve their function only when it is applied with a sense of proportion. Appropriateness is the 
abiding life of poetry that is endowed with Rasa. 
“Alankarastvalankarah guna eva gunah sada  
Aucityam rasasiddhasya sthiram kavyasya jivitam” (Nair 55). 
He further says, “Kanthe mekhalaya nitambaphalake tarena harena va panau nupurabandhanena, carane 
keyurapasena va. sauryena pranate ripau karunaya nayanti ke hasyata- maucityena vina rucim pratanute nalankritirno 
gunah” (Nair 55). 

“If the girdle is worn on the neck or the necklace on the hips, the anklet on the arm or the bracelet on the foot, and if 
valour is shown to the subdued or compassion towards the enemy, it will not only be an object of ridicule, but also 
will look awkward” (Nair 55). 
Likewise, a poet who misplaces a sentiment or a stylistic device commits an ‘Anauchitya’ (impropriety) which ruins 
the reader’s ‘Chamatkara’ or aesthetic enjoyment. Kshemendra says, 
“Ucitam prahuracaryah sadrisam kila yasya yat.  
 Ucitasya ca yo bhavastadaucityam pracakshate." 
“Preceptors say that Aucitya is the condition of being appropriate or fit, the state of being proper. When one thing 

befits another, or when things suit each other well and match perfectly, they may be said to be proper or appropriate. 
Such matching or fitting quality is Aucitya” (Nair 54). 
Hence, the sovereignty of Auchitya resides in its position as the ultimate regulator of poetic elegance. To maintain 
this propriety, Kshemendra identified twenty-seven distinct domains where it must be strictly upheld. These areas 
cover every aspect of a literary composition, ranging from grammatical elements to the overarching moral purpose 
of the work. 
1. Pada (Word/Phrase): Choosing vocabulary that fits a character's social status and current mood. 

2. Vakya (Sentence): Creating a flow of words that matches the speed and energy of the story. 
3. Prabandhanartha (meaning of the composition): Ensuring the overall plot and structure have a unified meaning. 
4. Guna (Excellence): Using merits like clarity or sweetness to support the main emotional tone. 
5. Alankara (figure of speech): Using artistic decorations only when they help explain the subject. 
6. Rasa (Sentiment): Managing the main emotional tone so it does not conflict with others. 
7. Kriya (Verb): Describing actions that make sense for the hero or protagonist. 
8. Karaka (Noun-Verb relation): Keeping the roles of subjects and objects logically consistent. 

9. Linga (Gender): Representing gendered perspectives that are authentic to a character's psyche. 
10. Vachana (Number): Scaling the descriptions to match how important a scene is. 
11. Visheshana (Adjective): Using qualifiers to give the subject the right amount of detail. 
12. Upasarga (Prefix): Subtle shifts in verbal meaning that align with the narrative's nuanced intent. 
13. Nipata (Particle): Adding small words to create better rhythm and emphasis. 
14. Kala (Tense): Making sure the timing and tense stay consistent throughout the work. 
15. Desha (Place): Ensuring the setting is accurate to its geography and culture. 
16. Kula (Lineage): Making speech and behaviour match a character's family or social roots. 

17. Vrata (Vow): Following the ethical and religious rules the character lives by. 
18. Tattva (Reality): Keeping the underlying truth and logic of the story world intact. 
19. Sattva (Force): Making sure a character's psychology and behavior stay consistent. 
20. Abhipraya (Purpose): Showing the internal reasons why a character acts the way they do. 
21. Svabhava (Nature): Respecting the natural personality and instincts of a human being. 
22. Sarasamgraha (Winding up of sense): Gathering the core message of the work into a clear summary. 
23. Pratibha (Creative Genius): Using creative talent to make old themes feel fresh and appropriate. 

24. Avastha (Condition): Matching the story to the character's current mental or physical state. 
25. Vichara (Thought): Using logic and depth to guide the choices made in the narrative. 
26. Nama (Nomenclature): Giving characters and titles names that have symbolic meaning. 
27. Ashirvada (Benediction): Ending the work with a conclusion that feels morally right. 
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Pratibha Ray as a contemporary writer of mythological fiction uses the authority in an attempt to correct what she 

perceives as the ‘Anauchitya’ (inappropriateness) of classical tales, focussing especially on the marginalisation and 
suppression of the female perspective. With the application of these twenty-seven categories on the characters of 
Draupadi and Ahalya, she does not just repeat the narratives but actively participates in a re-vision. This attempt 
brings back the human dignity and psychological complexity to these iconic women. 
Narratological Sovereignty in Yajnaseni 

Ray uses ‘Prabandhanartha-auchitya’ (propriety of the whole composition) in her work, Yajnaseni and she begins 
with the epistolary format. She lays down Mahabharata as a long letter from Draupadi to Krishna and through this 
she achieves ‘Vachaa-auchitya’ (propriety of speech) which feels personal, confessional and fundamentally focused 

on women’s perspectives.  
“This letter, written with my blood, is my only companion on the road to death. While reading my own letter should 
my soul leave the body, remember that it is you who are its recipient, Priya Sakha! Govind!” (Ray 2)  
Through this choice of structural change, the story focuses more on the internal thought process and the inner world 
of a woman who was treated as a pawn or a symbol of sacrifice. 
Structural Propriety; Analepsis, Stretch and Pause 

The sovereignty of Ray’s narratological approach clearly showcases how she controls over the discourse time, 

aligning with what contemporary critics refer to as Genett’s narrative discourse. This discourse was recognised by 
Kshemendra as ‘Kala-auchitya’ (propriety of time). “Narrated in the first person, the readers will be able to relate 
with Ray’s Draupadi. The writer effectively employs monologues, soliloquies and musings which powerfully bring 
out the inner psyche of the characters” (Anjana 440). In Ray’s narration, the story does not start with Draupadi’s 
birth but at her moment of crisis on Mount Meru, where she uses a long-drawn analepsis to encompass her whole 
life. This choice is ‘Uchita’ or proper as this frames her death as the ultimate site of assessment for her ‘Vratas’ 
(vows) and ‘Dharma’ (duty). Ray often utilizes the techniques of stretch and pause to highlight the moments of 
psychological importance. She keeps the focus on Draupadi’s emotional experience over the compressing events that 

are traditionally central to the epic. For instance, the eighteen-day battle at Kurukshetra is significantly condensed, 
which occupies the most of the original Mahabharata. According to Ray’s consideration, physical warfare seems 
insignificant in the context of the personal trauma and timelessness of Draupadi. Hence, she prioritizes the turbulence 
in the mind over the turbulence on the battlefield. 
In Yajnaseni, Pratibha Ray utilizes a specific narratological mechanism through which shifts the narrative emphasis 
from traditional epic concerns to a modern sense of propriety (auchitya). By doing this the internal psychological 
state of protagonist is prioritised over the external events. 

During the birth of Draupadi, Rai shifts the focus away from the historical Kuru-Panchal conflict to highlight the 
psychological spectacularity and sense of destiny of Draupadi. “Having had no childhood, she did not grow up to be 
spectacular. She was born spectacular and custom designed with a sense of purpose and destiny. Breathtakingly 
beautiful and brilliant, she was dubbed the preserver of Dharma by the celestial bodies during her incarnation from 
the sacrificial fire” (Raghavan and Mary 66). She employs the technique of stretch to elaborate through the 
description of nature standing still at the moment of Draupadi’s arrival. Likewise, during her Swayamvar, the focus 
is redirected from the military prowess of Arjuna towards the internal desire of Draupadi for Krishna and the gamble 

of her choice. She uses a pause to insert a monologue regarding the absence of female empowerment. During the 
Dice game, the focus is maintained on the rigorous legal and moral questioning of whether woman is just a property 
or does she even possess a soul. But in the traditional epic, it focuses on the political humiliation of the Pandavas. 
Ray uses the stretch mechanism in this context to offer a thorough, criticism analysis of the mute elders who did not 
take action during Draupadi’s humiliation. Ray further reinterprets the battle of Kurukshetra by treating military 
action as an ellipsis or summary considering the physical warfare as insignificant beside the danse macabre of losing 
sons and the prevailing pointlessness of the conflict. Finally, in the journey to heaven, the narrative abandons the 
traditional focus on the Pandavas’ unavoidable fate and the story shifts its focus to present the real-time scene 

highlighting Draupadi’s falling from the cliff, capturing her existential loneliness. This also showcases the sense of 
betrayal she feels from her husbands as they keep walking away instead of helping her. 
Character Propriety: Sattva and Svabhava 

The use of ‘Sattva-auchitya’ (propriety of character’s internal self) is the most significant achievement of Ray’s 
employment of Auchitya school. Traditionally, Draupadi is a ‘Kanya’ (self-assertive maiden) linked to ‘Shakti’ in 
its destructive form. Ray maintains this ‘Svabhava’ (nature) while offering the ‘Abhipraya’ (motive) which makes 
Draupadi’s actions relatable to the modern readers. 

“Ray casts before us a Draupadi who laments on the biased nature of dharma that by no means considers a woman’s 
plight worthy of heaven. The trials and tribulations of her life are obligations; not sacrifice” (Raghavan and Mary 
68). This Draupadi “emerged as a multifaceted personality, compassionate and fiery at the same time. Though 
submissive she asserted herself when occasion arose” (Anjana 440). She questions the appropriateness of the social 
norms that governed her birth and marriage. Yet she wilfully gives in to the injustices out of a high sense of moral 
obligation to the unity of the Pandava family. This does not reflect the sign of weakness but rather of inner strength. 
For example, her acceptance of five husbands is portrayed not as a joyful obedience but as a harrowing reality that 

she navigates through a high sense of responsibility due to Kunti’s word. “Her questioning of the dharma that binds 
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her to five husbands and a life of sacrifice becomes a powerful act of existential feminism, reflecting her deep 

frustration with a social order that denies her individuality” (Raghavan and Mary 67). By exploring the mental 
disharmony caused by polygamy, Ray addresses the ‘Anauchitya’ of earlier versions that overlooked the sufferings 
of Draupadi. 
By maintaining a balance between rebellion and ‘Dharma,’ a unique Auchitya is created by Ray which resonates 
with the sensibilities of Indian readers. Ray’s Draupadi continues to be a symbol of tolerance even as she urges every 
woman not to tolerate injustice. This paradox exemplifies ‘Rasa- auchitya’ as she stays a ‘Sati’ (chaste woman) in 
her devotion yet a “Yajnaseni” (fire born) in her pursuit of justice. Ray’s protagonist functions within the ‘Kula’ 
(lineage) of the Kshatriya court and that makes her internal dissent even more significant as a proper challenge to 

the very structures that shapes her identity. 
Mahamoha: The Erotics and Ethics of Propriety 

Ray writes about the legend of Ahalya, in her text “Mahamoha.” Ahalya was the woman created by Brahma as a 
manifestation of ultimate beauty. “Ahalya’s love for her bodily beauty instigates similar arrogance in her persona 
and intense reluctance on the question of marrying Gauatma. She desires for a man who can be her counterpart in 
beauty as well” (Rathore 246). It was Brahma who dissuades her to lose focus over physical body. “The body of a 
person is not everything. It can decay in the blink of an eye. The beauty is untrue. The pleasure of the body is 

temporary. The life will be worthwhile if you pay attention to the soul instead of the body. The soul does not perish” 
(Ray 9). The title, “Mahamoha” literally translates to ‘The Great Delusion,’ which signals an inquiry into the Rasa-
auchitya focusing particularly on ‘Sringara’ (the erotic) and ‘Karuna’ (the pathetic). “She does not only reflect on 
Ahalya‟s desire but also Indra and Gautama‟s desire. All the three major character of this episode bring about their 
downfall due to one or the other desire either physical, material or spiritual” (Rathore 245). By employing the 
principles of Auchitya school, Ray transforms Ahalya from a punished sinner to an eternal emblem of woman’s quest 
for equality and love. 
The Stone Motif as Psychological “Auchitya” 

According to the traditional narratives, Ahalya was cursed to become a stone as punishment after being seduced by 
Indra, who disguised himself as her spouse, Sage Gautama. This is reinterpreted through ‘Tattva-auchitya’ (propriety 
of reality) in the text, Mahamoha. “Ahalya represents the most radical repression: her body itself is silenced, petrified, 
erased from human interaction” (Kant 383). By redefining ‘the stone’ as a psychological condition rather than a 
physical one, Ray aligns with the propriety of modern human experience while still operating within the mythical 
framework.  
The Propriety of Desire (Svabhava) 

In the traditional Ahalya myth the suppression of her erotic subjectivity is the central ‘Anauchitya.’ Ray addresses 
this through ‘Svabhava-auchitya,’ which illustrates that Ahalya is not just a victim of Indra’s trickery but as a desiring 
subject who possess curiosity and cravings that shows her human nature. “Two things that spell doom in her life are 
her beauty and everybody‟s blessings that she is worthy of only Indra. Her beauty edges her towards pride and her 
knowledge as worthy for Indra makes her edge towards bodily attachment” (Rathore 245,246). 
The exploration of the affair of Indra and Ahalya through the viewpoints of Gautama and Indra themselves enriches 
the concept of ‘Vichara-auchitya.’ Sage Gautama is portrayed as a heartless husband, untended to his wife’s 

emotional requirement due to his asceticism. “The only thing that remains on her mind is the loving consummation 
of the marriage by Gautama. On the other hand, Gautama‟s meditation ritual, every night to make Ahalya stand 
naked in front of him to subdue his sensual desire fuels Ahalya’s desire. Ahalya understands that Gautama requires 
her body not to make love but to develop his resistance power” (Rathore 246). This provides a proper justification 
for the crisis of the marriage. Indra represents the “Mahamoha” or the overwhelming delusion that desire can create. 
This state of Indra is treated with humanistic complexity instead of simply moral judgement. 
Social and Tribal Propriety: The Bondo Influence 

Ray’s novels are enhanced by her thorough anthropological studies, especially regarding the Bondo highlanders of 

Odisha, which contributes to the concept of ‘Desha-auchitya’ (propriety of place and culture). This background 
shapes her portrayal of tribal identity not as a dynamic contested process. This sensitivity is woven into the mythic 
narration of Yajnaseni and Mahamoha. 
Draupadi’s plea for road construction and her desire for the integration of Aryans and Non-Aryans, shows her 
administrative wisdom. It also reflects Ray’s own search for a  
social order based on equality, love, peace, and integration. Ray ensures ‘Vrata-auchitya’ by giving Draupadi these 
modern humanist concerns. Through this propriety the character’s purpose transcends the domestic and enters the 

political. The protagonist rejects wealth not solely out of ascetic principles, but because she understands the futility 
of accumulating wealth for the cause of human welfare. 
Dhvani and Rasa Harmony 

In Yajnaseni, Rasa-auchitya is maintained by the delicate application of ‘Dhvani’ in Draupadi’s relationship with 
Krishna. Their spiritual intimacy is a ‘suggestion’ of a love that is proper because it allows Draupadi to find solace 
by laying down all her worries in the feet of Krishna without violating her ‘Stridharma’ towards her husbands. This 
relationship becomes the quintessence of her survival. 
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“I do not want an entire life. Even for a moment , with the hand of a worker , the eyes of a knower , the heart of a 

devotee let me be born for your sake, die for your sake. Sakha, it is you who are the world, the universe. Living and 
dying for you means living and dying for the world. On being born thus, perhaps I may be freed of the faults of the 
present birth. My life will become meaningful” (Ray 398). 
Ray's ‘Guna-auchitya’ is found in her language, which is a poetic blend of the sublime and the colloquial as she uses 
monologues, soliloquies, and musings as the proper instruments to unveil the mental disharmony of her heroine. The 
language never becomes priestly texts of moral preaching but instead it remains the voice of a lady of flesh and 
blood. 
Addressing ‘Anauchitya’ as a Moral Failure 

According to Kshemendra, the greatest cause for aesthetic failure is ‘Anauchitya’ (impropriety). In Yajnaseni, Ray 
argues that Anauchitya of the Mahabharata happens with the objectification of Draupadi as a movable or immovable 
property and is also a moral failure of the society it depicts. Through Draupadi’s challenge to the moral integrity of 
the men who gambled her away, Ray uses Vichara-auchitya to demand a re-location of woman’s recalcitrant 
archetype effectively highlights the absurdities of societal expectations. 
In Ahalya’s story, the catalyst for Anauchitya is pursuit of desire and a woman seeking both emotional and physical 
fulfilment. Ray portrays Ahalya differently as she is depicted in the epics. Here she is not just a passive victim of 

Indra’s trickery but as a woman exploring her own desires. She consciously chooses to step outside the boundaries 
of propriety to embrace the moment of true selfhood. 
Conclusion 
The dominance of the Auchitya school in Pratibha Ray’s Yajnaseni and Mahamoha acts as a powerful counter to the 
systemic Anauchitya (impropriety) found in conventional patriarchal epics. For Kshemendra, Anauchitya 
represented the highest aesthetic and ethical flaw, a lack of harmony that suffocated the life-breath of poetry. Ray 
locates this flaw not in the technical abilities of ancient poets, but in the historical suppression of the female psyche, 
which diminished Draupadi to a possession to be gambled and Ahalya to a biological entity devoid of erotic or 

existential agency.  
By the authoritative use of narratological techniques, Ray converts this historical inappropriateness into a 
contemporary Auchitya. Ray uses the technique of stretch and pauses to focus on the legal and ethical exploration 
of Draupadi’s soul. This was in contrast to the tag she received as a property during the dice match. Ray challenges 
this patriarchal emphasis on political defeat. Ray deconstructs the Anauchitya of the stone curse in Mahamoha. By 
reclaiming Ahalya’s erotic subjectivity as a genuine Svabhava (nature), Ray transforms her from a punished sinner 
to an everlasting symbol of women's pursuit for equality. In the end, Ray’s revision reinforces Kshemendra's 

enduring principle: decorum is the lasting essence of poetry. By reclaiming Ahalya’s erotic subjectivity as a genuine 
Svabhava (nature), Ray transforms her from a punished sinner to an everlasting symbol of women's pursuit for 
equality. In the end, Ray’s revision reinforces Kshemendra's enduring principle, decorum is the lasting essence of 
poetry. 
Ray establishes Draupadi and Ahalya as figures of indomitable spirit through the ‘Auchitya’ of narratological time, 
character consistency and social ethics. These characters confront the patriarchal Anauchitya of their times. Her 
works validates the timeless dictum of Kshemendra, that propriety is the abiding life of poetry, full of flavour. 

Ultimately, the sovereignty of the Auchitya school lies in the ability if Ray’s novel’s reconciliation of the sacred and 
the profane, the mythic and the human. This ensures that the Rasa of these ancient tales remains cherished by the 
understanding heart of the modern readers. 
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